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yFath e ; Stateside doﬁbleﬁéédéf
That's the name of Autumn 2008’s premium tour, a raucous
featuring the DRIVE-BY TRUCKERS and THE HOLD S'I_'EAD"Y. From Athnta
| to Tallahassee, Uncut rides the tour bus for the inside story on this heroic rock love-n—a

journey which leads, improbably, to a date on George Clinton's Mothership. ..

relaxed, is not long from taking hislastbows ! Cooley, returning fromapost-show drink, has
afterariotous performance by The Drive-By phoned in lost, muttering imprecations about
Truckersand The Hold Steady at Atlanta’s the tramp he paid four dollars for erroneous

i e2ssesses HISSHITissogood,” declares Patterson
* Hood, brandishing thebottle
H meaningfully, “they... they putacorkinit.”

(T X1 1] ‘..D_.OQG@. 3

F1 1 Onesenses thatthisispraiseindeed for | Tabernacle,and issomewhatamped. Meetthewife | directions, and goingso farastosuggest that
i EEE whiskey, where Hood is concerned. He (hello), Here's a picture of my daughter (she’s General Sherman had therightidea when he burnt

see wavesdismissively at the lesser, screw-top ‘ lovely). You gotta hear thenew Jenny Lewis (Thave,
bourbons huddled on the tourbus kitchenette,and | butcarryon). Next toHood, the Truckers'tour
passes the eight-year-old Basil Hayden'sacross the ' manager, Matt DeFelippis, demonstrates the

aisle. One swig confirms hisjudgement: high- ' efficacy of communications technology

octane honey. Hood,amangripped by ' inco-ordinating the modernrock tour. The

1 ungovernableenthusiasmsevenat hismost | Truckers' other primary songwriter, Mike

i Atlanta totheground in1864:spectacularheresy

fromason of Alabama. Mattsighs, flipsopen
hislaptop, callsup GoogleMaps, and talks the
guitaristin, I'salready nearly 3:00am, and we
haveasix-hourdrive to Florida ahead of us, just
assoonasallareaboard.

P

T R Bt A s O

TONIGHT HASbeenthe third of the 23-date
“Rocl’n'Roll Means Well” tour. Thebandsare
taking turns headlining, and in Atlanta, in
deference to the Truckers'loeal roots — most live in
nearby Athens - The Hold Steady took the early
slot. Even by hisown hyperactive standards, Craig ; Hold Steady’s currentalbum, Stay Positive, to “Navy

Finnhad beenanimated, whirling and twitching
and conveying the impression that his guitar strap

Craig Finn of The Hold Steady, & “

and Drive-By Truckers’ .
Patterson Hood, Atlanta,} .
November1, 2008 1

i other member of the band, many men sporting

3 beardsrivalling those of drummer Brad Morgan,
+ women favouring the high-piled hair of bassist

3 Shonna Tucker. Patterson had already appeared

. once,lending backing vocals, ashedoeson The

. Sheets”, and lumbered on ahead of his own group
j‘ lookinglikea grizzly stalked by hunters. He'd just

wasall that was holding the constituent partsofhis | heamed outatthe crowd until Cooley ecranked up

bodyinone place (he dancesaboutasmuch likea
late-thirtysomething white guy from Minnesota
as possible). It'sajarring, compelling, spectacle,

v,

Three Dimes Down”, From there, the Truckers
| hadunleashed astellar selection of their bleary
' hoogie, culminating ina furious version of Neil

these wordy, coolly literate songs, soundtracked by | Young's “Rockin’ In The Free World”, Finnjoining

the supercharged bar blues of The Hold Steady,
delivered by this seething, bespectacled, anxious
apparition: Bruce Springsteen trapped in the body
of Elvis Costello.

It wasalways going to be the Truckers' night,
though - most of the audience looked like one or

inon backing vocals, followed by a barrel through
i JimCarroll’s “All The People Who Died”, involving
' anamountofinstrument-swapping between both

i bands, road crew and friends.
' Allinall,it'saninvigorating reminder of why

« TheDrive-By Truckersand The Hold Steady are

twoof Uncut’s favourite bands. The show has also,
like this tourasa whole, functioned asa heartening
nationalunity ticket. At firstglance, the Truckers
and The Hold Steady area stark illustration of
America’senduring North-South divide, The
Truckersseemalmostanarchetype of Southern
rock - thick of facialhair, heavy of iff, Iyrically
interested indrink, despairand defiance. The Hold
Steady appear almosta cartoonish exemplar of
college indie - wordy, nerdy, bespectacled. What
they have incommon is that, in both cases, there’s
farmore going onthan that. The Truckers have
omnivorousmusical interests - atone point, quite
unprompted, Hood launches intoanimpassioned
and detailed soliloquy on the genius of Squeeze -
anda lyrical outlook thatis curious,
compassionate, and not terribly similar to the
writings of Lynyrd Skynyrd. The Hold Steady
rockashardasanyold-school continues over»
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Patterson Hood: “All our
songs are about small,
fucked-uplittle hick towns”

———

~roomrattlers
wringingc {ubler suggesting
whatmight have resulted had Steve Gaines
survived the plane erash that wiped out Skynyrd,
| then successfully auditioned for The Attractions.
Another thing the two groups have in common,
| forthe next20 showsatleast, isa hellofa toughac
| tofollow.

| THE ATLANTA TABERNACLEisthe kind of
| placethat bands tell themselves
| day,tomalke theendurance
{ dumps feel worthwhile. Theroom it
| spectacular,a former Baptist chur
| builtin1910, nowa 2,600-capacity rock venue. But
it's the separatebackstage annexe that has
everyonegrinning, The cateringisterrific, the
| toilets an, thedressing rooms sufficiently
plentiful that Uncut getone to ourselves, and, best
ofall, ithas a washing machineanddryer, Asthe
Truckers’ soundcheck thuds through thewalls,
| TheHold Steady’s bass player, Galen Polivka, sorts
pilesofsocks, shirtsand shorts. “Living the
- | dream,”hesmiles,and he’snotentirely joking.
| Inbetween soundchecks, with theaccordion
| practice of The Hold Steady’s Franz Nicolay
| ingasoundtrack fromanadjacent
ngroom, Hood and Finn gather tosurvey
| theroadahead.
| Finnis37, Hood 44, two men whoacknowledge
| thattheyare(atleastslightly) wiser, as well as
| older, thanmostrocknroll bands. The recent

| healthproblemsof Tad Kublerseem tohavebeena | ir

he Hold Steady cancelled a
ntourinautumn 2008 when Kubler

ras partly inspired to form The Hold
| Steady byseeingthe Truckerslive. But the
| formalising of theirmutualadmiration society
.| intothis tour took place by email between Hood
| and Kubler after thetwo metin New Yorklast

- | summer. Hood loves The Hold Steady: the line

|- “Pmtryingto boldsteady”in “The Righteous Path”
isadeliberate homage.

“Tjustthought,” says Hood, “this tour might be
thebestchanceleverhavetoseethem play.”

Insomerespects, the two groupsare very

different. The v Truckers hold open house
backstage more or untilshowtime, a 'rive
onstage with nothing planned beyond the first

| song-thesetisthenimprovised according tothe

mood of the room and the band. The Hold Steady
tale turns by alphabetical order towrite a setlist,
and prefer tobeleftalone, listening to music -

n Atlanta, The Cars™“Let's Go” and Boz
Scages' “LidoShulffle” - and engage inacircle of
highfivesjustbefore taking stage. There’salso that
North-South thing...

“Iknow we had to cancel those UK dates when
T'ad gotsicl Finn, “butmy plan wastobuy
oneof those Neweastle United shirts with
NorthernRock onit. Butreally, youcan't

i Northernrockandhave people unders

youmean the wayyoucan with Southernroc

“I'menviousaboutthat,”s
Ifuckin’ hate the phr: Talways
loved musicthathad areal sense of place -
Springsteen’sJersey Shore, The Ramones’ Queens,
The Replacements being so obviously from

ecause

Minneapolis. When I wasinhigh school, Ididn’t
knowwhatany of the stuff they were singing about
was, butTwanted to.”

“WhenIwatchamovie,” nodsFinn, “I getreally
obsessed with the location, almostto the point
whereIcan't concentrate onthefilm. WhenIgetto
spotson tour, Ineed to walk around fora while, just -
tounderstand where 'mat.Ithink that's very
much partof writing, just being rooted, figuring

itting togethera tour like
onswhere one band gets

chased to ity tp
“We broke up North first,” says Hood. “The
Southand the Midwest were difficult for us.
Actually, the South was brutal for us. Alloursongs
areabout small, fucked-up little hick towns, and in
the South the only places where there are venues to
play tend t owns full of kidswhojust
got the fuck out of some small, fucked-uplittle hick
town. Thelast thing they wanttohe someone
singing about where they came from. They want to
hear someone singingabout somewhere exotic.
Like Minneapolis, or Brooklyn. Ilove that. I also
like the factthatboth our new records end with
songsthatnamedropdirectors, and they're almost
sentative polar points - John Cassavetes [in

“We were on this tour this summer,” says

i Craig, “and we hadn'treally done the South-East

; muchatall, and we wentto Baton Rouge, Oxford,

Charleston - roadhouses, you know, putting

1 400 people where 300 peopleshould be,and

| itwas great.”
“Thelinesin this country now,” says Hood, “are

+ more red state/blue state, rather than North and

| South, because so many Southerners moved up

i Northinthe hundred yearsafter the war.”
Thereislaughterallround at this reminder that

: Hood is the onlyone in the room who comes froma

. place where “the war”is shorthand for the

| American Civil atherthan World WarIL

rdnotwithstanding, is therea
of competition between the bands?
“Tt'sthe good kind of competition,” contmues over »
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The Truckers and

The Holdy Steady line up
with George Clinton
inhis Mothership room

says Hood. “Twouldn'trespect emifthey didn’tgo
up thereand absolutely try to wipe the stage with
useverynight. That's good for the rock.”
Thislastlineis delivered utterly absent of irony.
Somethingelse the twa bands have in common: an
unswerving beliefin rocl¢n’rollasa meansand
expressionof redemptionand succour. Evenifon
some nightsitfeelslike neither of those things.

“MAN,” SAYS COOLEY, leaning on the bus :
behind a Tallahasseenightclub called The Moon. !
“Thatwaslike fucking your sister,  mean, ;
respond, goddammit.” l

It'snightand another Drive-By Truckersset ‘
later. Cooley’sgift for deadpan coinagesisno ]
surpri s songs heave with glorious :
descriptionsand zingers. Ttis clearly hisview that |
these havebeen insufficiently appreciated this E
evening: the Truckers wenton first, playing toa '
roombarely half-full, mostly Sunday drinkers :
whoseemed tobe coming down offa big weekend. |

“TheonetimeofdayIdon’t wanttobealone,” he ;r
continues, “and whereiseverybody? Thisis :
Florida, dammit. Holler. Show me some titties.” J

Today hasbeenastudy inthe unglamorous .
reality oftouring: overnight on the tour bus, all day E
hangingaround a venueinthekind oftownin ;
which there’s nothing todo but hang around the i
venue. Atone pointin the afternoon, Cooleyhad =~ |
discovered agolfcart,and theinteresting fact that :
youcanstartonebyjammingabottleopenerinto !
theignition. But there are only somany piles of i
emptybeéer cartonsa grownmancansatisfyingly !
drive throughinaday. The only thing which has ‘
distinguished today from hundreds of others |
Cooley hashad, and hundreds more heisyetto ;
have -and itwill,in fairness,do - hasheen i
thestartling manifestationin the backstage E
parkinglotofrooster-haired funk god George '

{ Clinton (helivesuptheroad, for reasons

surpassingunderstandingandisa friend of the
venue'sowner).

And the show, inthe Truckers’ view, hasn’t been
great. They'reback in the bus; consuming the

- | superbroastdinnerthat Shonna Tucker has

concocted on the onboard litchenette. Hood, as
ever,is talking cight beats tothe bar about music -

about his father’s recent induction into the

1 AlabamaMusicHall of Fame (David Hood played

bassinthelegendary Muscle Shoals thythm
section)and about the album the Truckers have
justmadeasa pick-upband for Booker T, with
Neil Young contributing guitar (Hood plays me
somerough mixes: the versionof OutKast’s “Hey
Ya"isastounding). 3

By common consent, tonight belongs to The Hold
Steady. From themomentthey bound entotheir -
introtape, David Lee Roth's “Yankee Rose”, they’re
focused, furious, determined to wring what
gold thereisfromthe base metalofa smallish,
diffidentaudience. Their enthusiasm proves I
overwhehnjng, and thescreams—actualsereams,
bytheend - foranencoreare rewarded with the

biggestconvening yetof The Drive Hold By Steady :

Truckerssupergroup. Hood appearsina Barack
Obama T-shirtto helpon The Hold Steady’s
creeping, malevolenttake on AC/DC’s “Ride On”,
and further Truckers wander on for Blue Oystjér
Cult's “Burning For You”, The Band’s “Look Out

for sleep onabus, curseaflatcrowd, unexpectedly

Cleveland” - Cooley has not yet changed out of
sweatshirt, pyjama bottoms and slippers —and
The Hold Steady’s “Killer Parties”.

Innormalcircumstances, all they’d now have to
look forward toisanother interminable busride.
But the scheduleis disrupted by one of those
strange, surrealsurprises thatm akestheboredom
oftouring worthenduring. Would we, someone
asks, care todrop by Clintorr's studio; where heis
notonly awaiting us, but hasapparently switched
on the Mothership - the famous flying saucer stage
propinwhich Clinton would descend stageward
inhis’70sheyday? And so, at two in the morning,
twovast tour busesfollowa car through the
outskirtsof Tallahassee, toa housedistinguished
only by a poetically apposite address - 1300

'+ Hendrix Road -and by colourful flashinglightsin

the windows. The bemused groups troopinside,
througha couple of recording studios, past walls of
gold and platinumalbumswon by Parliamentand
Funkadelic, to the source of theilluminations: the
Clinton Mothership, now parked permanentlyin
oneroominthe complex. The craft’s pilot duly
enters the room, posesfor photos, offers
handshakes, bestows blessings and exits without
betraying the vaguest hint that he lknows or cares
whoany ofthese peopleare. .

THELINE AFTER “Rockn’rollmeanswell”in the
Truckers'“Marry Me"is “..butitcan’t help telling -
youngboyslies”. Uncut bids farewell to both groups
outside Clinton'sstudio, and comimiserates them
nthel6-hourdrive between here and their next

-assignationin Raleigh, North Carolina. Both

bandsare, asthey freelyadmit, old enough to know
better, but bothare full of people still driven to
scratchfuriouslyatthatitehcaused by that fi rst
brushwith BruceSpringsteen, The Replacements,
orwhateveryou're having yourself. And
somewherein America, though they maynot
know yet themselves, in the audience at the four
shows played or the 19 still to go, is someone who,
200reven30years henee, isgoing fostruggle

meetalegend ofp oplila_ rmusic, and wonder
whether to thank orblame The Drive-By Truckers
and The Hold Steady. ®
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